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IN ‘Libra,* novelibt Don dcLiulo cxplorcb tm 

ABBABBINATiaN OF JOHN F. KCNNCOY 





MB TBAIN BlOB 

I faM m Aocmm Manhattan to the pkxutv-book Wot- 
I eketer Coumy niburb where novditc Don OeLillo 
I Irs o&ri ■ apfdc virw rf vimially the entire ipec- 
H tnn of American (ifk After leaving Grand Central 
I Scaion, the train cornea up &otn laidergreund at Nine- 
B^HOsh Street on Manhattan i Ear Side, rola icrenely 
I liaaigli Harlem, then croaiea the Harlem River and 
Beaters the devastated landscape of the South 
1 The journey cont mu ea through the North 
■ IVatB, the worlang-daas neighborhood where F VI JlU, 
e Italian immigrants, grew igi and ai^ 

|‘t*sU college at Fordham Unireraity Finally, the train passes mto Weaachesrer's leafy envoona 1 At OeLiBo's 
t, ate waiting. The sun is blazing, and the August heat is ciushmg. 

I ttwl weather seems spptopriaae. *TT» is the last comfbrtabie moment youH hare fbr a while," DeLiBo says with a 
“ *».g» into the car. The car is an-condinoned. but the houae ian’t" 1 One of the mayor voices n 
B Aocticzn fioion for nearly two decades. D el j Un , who is now fifty-one, rarely gms i t uei vi c w s He Lly "the nec- 
|FHQTaaRAPH I 



m- 

•op 

- f!- 


.1 

u 


... 










1 


• 







Rollihc Stonb. NovBMssa I7 tm, 1998 >111 








asBV itb-gnpoc Mn ce.* a> he pua it. Tm juit rax a 
puhbc man,” he say«. ”I’d rather write mv bo^ in pri- 
ate and then send them out into the world to discover 
iheir own public bfie.” But die puhbcaaan of hs mnth 
acaxl, bbr^t - a hcoonal account of the assassmanoo of 
John Kennedy, nid from the perspective of Lee Har- 
tcy Oswald - has prompte d him to speak. 

"Libra is tasttr to calk about than my previous 
books,** DeLtUo says. **71ie obvious reason is it’s 
inxaided m reality and there are real people to dneuss. 
Ben someone who hasn’t read the book can respond 
M least in a Ikniird way to any dtscussion of people Idee 
Lee Oswald or Jade Ruby. It ia firmer materiaL fm al- 
iwiys reiucianc » gre intD abstract dneussions, which 1 
sdtna my earfaer novds tended to lean towani I wrote 
(hem, bix I don’t ncceiiarily et^ taBdng about them." 

SedL IJm - which is Dxl^‘t fim bm seller and a 
nominee for a 1988 Natianai Book Award for fictian - 
is more of a culminacion than a departure. DeLtllo’s 
first nowd, Ammcant, which appeared m 1971, ends n 
Dealcy Plata, in Dallitt, the sue of the Kennedy asaaasfr 
nation, and r efe ren ces to the staying turn up in several 
of ha other books. In 1983, DeLiQo wrote a piece for 
RoLUivtC SroNc about the enpact of the assassination 
twenty years taier. Tided "American Blood,” dux essay 
efinrovdy serves as a preda for Lim. 

Moreover, rather than advancing yet amiher "di»> 
ory” of the assassmanon, Libm sanply carries forward 
the themes of violence and oorwpicacy that have come 
to dcfme DcLillo's Bction. **TKis is a * >rk of the 
imaginatian," he w r it e s ai the autfv^'„ note that con- 
ciudM the book. "While d r aw in g from the historical 
record. I've made no attempt Go (urresh factual anawers 
CD any quesoons raised by die assasscianon." Instead, 
he hopes the novel will provide **a way of thinking 
about the assassmarion without being constrained by 
haifofeccs or owrwhelmed by p os s i bi li ti es , by die ode of 
specuboon that vmdem with the years." 

In Ljbra, OeLiOo descnbci die murder of the presi- 
dent as "the seven seconds that broke the back a£ the 
American oenmrv.” But this c ata c l ysm (fifim only in 
scale from the killings thar shatter complacent, en- 
dosed lives in the novels Piajtn ( 1977), kanmf Dog 
(1978) and Tie Smaa ( 19(12), 

Sunilarly; the coOege-fbothaU player who ia the man 
characte r in End Zone (1972) arxl the rock-star hero of 
Gnat Janes Stittt { 1973) both achieve an alienation that 
nvab the emotional state DeLiDo secs n Lee Harvey 
Oswald. Apocalypoc events profound m their impact 
and uncertain m thetr ubtnatc meaiung shadow Rainer's 
Star { 1976) and Whar Nenr ( 198?). Juk as die asaassi- 
nabon does the world of Lbm - and our world, a quar- 
ter of a century after it occ u tted. 

This interview takes place m DeLdlo s back yard; 
afterward wcH head ao a diner on the town square > a 
vdlage c e nt er "bke somedung out of the Fif ties," De- 
LtUo says approvinglv ** for a bsie lunch of burgers, fries 
and Cokes. In ha yud. DeLiDo sia on a lawn chair and 
sips iced tea. Fbrunatrly. the yard a shady, and the sky 
douds atnx a bit. Even ac^ the heac. the humldiIy^ the 
lush green of the grounds and the eene dm of dcadai 
give the scene an almost tropical fed DeLiUo wity 
and intense, wcaiing /cans and a plaid shirt open at the 
collar, spcakxig with de li beraie slowness n a grip pin g 
monotone - seems the imafe of a modern-day Kura, a 
literarv explorer of die heart of darimess comfrxtably at 
home in the suburbs of .America. 

The Kennedy atiosnnation terms pe r feedy in hne vidt da 
cantrrns tf yam fictian. Doyimjeetyoa canid hate a ntjae d 
kifit hadn't happened? 

Maybe k invented me. Cenasnly, when k hap p ened , 
I vvai not a fiiOy formed wnicr; I had only pubiishrd 
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some short stones m small quatterlies. As I was wtxk- 
ing on Libra, k oc cur re d to me that a lot of tendencies 
in my first eight noMels sMtned to be collecting around 
the dark cent er of the atsassinarion. So ks poasibie I 
wouldn’t have become the kind of writer I am if it 
weren’t for the assassmanon. 

What hard aftmpactiid the ananmatton hare an yoa’ 

It had a strong impact, as k obviously did fix every- 
one. As the ycats have flowed away from that point. I 
dank we’ve ail come 00 fed that what’s been miaring 
am these past twenty-five jeati ■ a sense of a man- 
^eable reakty. Much of di« feding can be traced to 
t^t one moment in Dallas. We seem much more 
aware of dements like ra ndomness and ombigMOy and 
chaos since then. 

A charaoer in the no»d d escribe i the a H i s si n a rio n 
as "an ibernxion in the heatdand 
of the real.” We still haven't 
reached any consensus on the 
specifics of the enme; the num- 
ber of gunmen, the number of 
shots, me location of the shoes, 
the number of wounds in the 
presxlent’s body - the list goe% 
on and on. Beyond dinoonfioioa 
of data, people have developed a 
sense that history has been se- 
cretly manipulated Documemi 
lost and destroyed. Official rec- 
ords scaied for fifty or seventy- 
five yeans. A number of sugges- 
tive murders and suicides 
involving people who were con- 
nected CO the events of Novem- 
ber 22nd. So frtxn the initial im- 
pact of the visceral shock, I think 
we’ve developed a much more 
deeply unsettled feeling about 
our grip on reality. 

Yon hate been interested jot a 
long time m da media, ndiico err- 
laadr piayed a mafpr role m the na- 
aanai ex p erience the assaamaacn, 

Teiensnm had pat made as tmpaet 
am poitsa ai she I960 election, and 



h’s 

and then 
the power tf da 

hain't been fitdy/eb wail datpomL 
It’s strange chat the power of 
telcvaion was uribed to ks fiillesc, perhaps fix die fizst 
nme, as x penained 00 a viokni event. Not only a vio- 
lent but, of oouoe, an ema or din anly sigm& a xx even. 
This has become pan of our consexxoness. We’ve de- 
veloped abnosc a sense of performance as k applies to 
tekvised events. And I think some of the pei^ who 
are essential 00 auch events - pacocularly violent everus 
and poniculariy people like Arthur Bremer oxl John 
Hinckley [the would-be assassuu, respectively, of 
George Wallace and Ranald Rca^xi} - are sanply car- 
rying their p et fon ni ng sehes ouiof the waip and imo 
the chcaaer. Such young men have a sense of die way in 
which their acts will be p er ce i ved by die rest of ui, even 
as they oommx the acta. So there is a deeply self-rcfcr- 
ring element ■I our fives that wasn’t there befixe: 

Voa afir to da assassination at mnota paaas in words 
pnar to 'libra,' and of coma, yon ansr <ai tssar dbom da 
assanmatian for dm wa g u gmf ia 19S3. What finoOy antde 
yon ^ dial yon had to puma it at da tabjert of a namt? 

I daki’t Starr thinking about x as a mqor subjea un- 



til the early pan of dus decade. When I did the 1983 
piece ai RixllNC Stons. 1 began to reafire how enor- 
mously wxJe reacho^ the nucenal was and how much 
more deeply I would have to search before I codd be- 
gin ro do justice to k. 

Posatbiy a moovatatg element was the fixt that Os- 
wald and 1 fived within six or seven blocks of each other 
in the Beam. I didn’t know das und I <fid the research 
for the RotUNC Stons piece. He and hu mother, 
Matgueritc, traveled to York in *?2 or early '73, 
becauM her oldest son was scatianed at Elfis Island wnh 
the Coast Guard. They got at the car and drove all the 
way so New York aid eventually retded in the Bronx. 
Oswald fived very near the Bronx Zoa I gueas he was 
thmeenand 1 was sixteen at the rime. 

Did a aem odd that none irnms embaOed yam daaiy tj 



da assaammson abnoit as d dxasefact mtdtmtfictsoi^ 

Inevitafcfy some people teviev^ the assawnatian k- 
self instead of a piece of work which is obviously fic- 
rioa My own feefing a the i«ty begk u i k ^ was that 1 
had CO do justice to historical likelihood In ocher 
vrords, I chcoc what I cotoider the most obvious posai- 
b&y: that the asaaaaaiarian was the work of and-Can- 
tro elements. I could perhaps have written the same 
book widt a completely ddrereix aasasainaaan scenaria 
I wanted to be obvioua in dus case because I didn’t 
want noveiistic tnvemian to become the heart of the 
book. I wanted a dear historical center on which T 
could work my ficrional variaions. 

Apart from da prrsonaL /mum yam mentiont d , why <id 
yon choou to ted da stmy from Otwaltft pomt of raw? 

I think I have ai idea of wha k't (ike 00 be an out- 
sider >1 chk society. Oswald was deatly ao outsider, al- 
though he fought agaiiuc his exdusion. I had a very 
haundng sense of wha land of life he led and vvha land 
of person he was. I experienced it when I saw the 





phf« v,hrrt he m New Orleam «id m D»0» 

S m Fort Worth. I had * vrrv ^ of ^ 
on the rrurgm, of kw. 

«non V* thmk we know und w* delve mo« de^ 

wotild have expected wmeooe 1^ that to detea 
» the Soviet Unwi? He «rted readeig 

,„g when he was fifteen, then. J3 so» aa ^ 

enougk joined the manne*. This ekrnew of «* lf-<^ 
atSocm seemed to eacmpldv ^ ^ 
to be a pattern of self-ai^ime^ 

When he tetumed fiom the Soviet 
vised a list of answers to possible qt^wi^ d bt 

.sked by the authocitief upon daembarkoift Ut* s^ 
couU be chana^naed as the rtpbes of a 

pie toumt who just hapf^ » hw sp^ 

hdf years •* ^ Soviet Uraon M ^ 

lighted to be ten™* to h« home co^ 

iS of swims was fiiD of defiance «id anger at^i^ 
equmes of life m capaalw sooetit These 
SdCTieno seemed always to be part ^ 

f* aW - /Chwdf rtnfeafed a potnnodrm 

emd irakt at tfe mead onka jois 

Someone who knew Oswald referred to han ss an 
Ktor m real life, and I do think ^ 
which he waa wwchmg himself petW I med toai- 

*n this elemem in» ilifen on a number 

I think th« Oswdd antiapaM men ^ 
and Bmner. Ha attempt to IdB General Bdwm Walk- 

„ « . «r«dr 5«kntJ ~ 

figure, and Oairtldwaa. cf course, pco^^aioa But 
wald*a attempt on Keimedy was mow compUiwL I 

« was W on elernenamm^^^ 
w««on« m the omd sa>a. ouode hw - thmgs Wee 

dreams and coinadences and even the movement w 

the confvraooo of the stats, wha* a one rta« 

hook a called Ida*. The raga and truBiranon he had 
tA for tw««y-four ye^ pka ^ «onr^ 

dmceihatthemoiDCtadtwouklbepassaigd wbu^ 

whemheworfcad-thesenarfieAa^^ 

» dnve Oswald toward anempong » bfl the pfwdem 

Yoa <imm OtmUi Winnfia Jwi 

aon whfer. and ?oa dnmbe hm ai kawag M a 6^m 

prMdroamf.Mdsp^dmLctoomTm^ 

^*^i^did make that suremem m his applaaoon 
(hr the Afcett Schwetner College. He did sa y he wa nt- 

td to be a writer. He wanted to write shc« stones on 

j,,,,re„,porarv Amencan bfe*- and tha^ 

sinking remark coming from someone like him. 

I think he had a st r o ng ahsitification with pe^ 
ikt Trotsky and Castro, v4»o spent long periods m 
man. I think he fek that with enough perxvetance 
ad oiough determination these men wouU Ritvive 
hnr mewteranom and emmally be swept by h«^ 

qiiciut of the itainL Oittof the room andovK of the 
a^L To merge with hatoty a » escape the sett I th^ 

Onrald knew thii. He i*d as much m a letter to ha 
bother. It a the epigraph [to Ltbra]: "Happ^a 
tsbig part in the souggle. where a ro b order- 
fae between one's own pe r s o n a l world, «d the wotW 



TdSt we can take Oswald’s life aa the attempt to 
bd that place. But he never could. He never kj^*^ 

of the hotderlme. He never was abb » n^rgp wiA ^ 

iw« « geiatal or wiA hamty in parocular. Ha 

■al loorm a the antuhesis of the life America lectm 

K the life of consumer fiilfilbnem. 



You mtd d)f Wdnwi Carmartoa Report and fMwkd 
qttatah*.DuiyamdoeilheTmtmtchfa Ijbr*. 

1 kxiked at films and listaied to tap es. ^ 

Wald's voice and ha mother s mce was mter - 

esong. Partioibrb «ntereabng was a ^ 

^eOtwaU made on the radio m New 

of I96J. He sound, like 

for office. He was e«re.^ amcubie and exn^ 
clevor in e«W 

and then reading the thaigs he Wad eafher 

m ha so^aDed histone dof)^ whaffi a enotmo^ 

ocic and alnaat chikttke, again se*"^ « 

rnan who was. living 

arf*r known about Oswdd bd ~ 

cxaJd sotmd so intelligent and articul«^ 

port,nd»ehdfaeniy-myolmnBl^ 

Joftt might fen* arrttm ^ ^ 
had ma^ to Iowa City and 

tned to be o InmAtd. 

I asked myself what Joyce 
fftld poaaibiy do after Fomt- 
gaas Waif, and this was the 
aitiwcr. It’s an amazing docu- 
ment. The first fift een vol- 
unea ate devoted » itaimo- 

ny and the bat eleven wikanes 

to eahibits, and together v« 
have a maaterwork of trivu 
ranging from Jack Ruby s 
mother’s dental records to 
photographs of knotted 
•mi^ Whit was vakiaUe to 
me most specifically wm the 
testimony of dt*em and doo- 

ens of people who talk not 
only about their comwenon » 

the assassinadoo itself but 
about their jobs, their mar- 
nages. their children. Thu 
testimony provided 
amxdsnMty window on life in 
d* Fifnes and Sttries and, 
yneJ d«t. gave me a lenae of 
people’s speech pattern, 

whether they were private de- 

teenves fiom New Orleans or railroad workers from 
Fort Worth. 

Ham long did tube to wme Lbr^? 

A litde over three years. 

Gnrn the compierUy of the fub/nt. mm there mn pooa 
(for contfMiaed a ImrMnauffi jdf 

oite, hii oonsaomness, the sound of ha mmi ang 1 

b«an « feel d«t I w* neaiV ho« fd*^^ 

mg that once you find the right rhythm for yw a^ 

tences, you may be weO on your way to fin<W ^ 

character hiimelf. And once I came upon a kmd ct 

abrupt, bniken rhythm boA in dalogue and m n^ 

non, I fek dia was the ptoae counieip« to not only 

CWd*.innerlifcbucJach^sa.w«IL ^ 

The ode 'Libm' teem to rifba dm eim^ m^n^ 

wah dm occidt and luperrmum (fym 
n^yrnaboiOthotenammiooalfym?^^ 

I thmk my work has alwayi been informed by »n|^ 

d* final arawer, tf there a ^ at zJI, a (X^ the 

book. My boob are opeiv^nded. I wouU say^ 
ttiV m general radw than die occuk a soni^^ 

weaves m and out of my 

come foim or wh« it lead, ta IWJy « a die natural 



Libra w» CbwakTs sign, and bet^se lAca tD 

the scales, it seemed ^ipropriate to a who har- 
bored contradictions aid who coi^ nit eidiy way. ^ 

Dniyamiebetlhttdn)ta<40tnMMtand*c^ 

I asked Viking to consider using it, 

dm would be one of da central arnfecisrf Os- 

waldTlife He is 

hs h« aiJ holding m htt ftee hand copas rf TV 

uJZi The Warier, two lefe-wmg joi^ he reg^ibrly 
read. He’s dressed in black. Heji a^ 
num’s James Dean in that peture, « 

* idea td the peifijtming sd£ He ha wife to 

wanted her to tab to pic^ so to to dau gto 

uaehiefwmakmd4^^^T ^“^ ”7t. 

CM dug femchmg foe a ’’tobiaert to dm mpkna of the 

aitmmalKm, m dm CIA hiaonm NmMm Bmmch ^ m 
Ae book, leodt mentably to a 
menial and tpintmal dead end. 
What does fiction offer people 
diatfmtoeyderdeiioimm? 

Branch fab overwhelmed 
by the tnaatioe data he has to 

de^wakHefecbthepoiha 

J aaiging as b wraes. He de- 
(pairs of being able to com- 
plete a coherent account of 
tha eatraordinaidy compfa 

event I thmk d* fiction wm- 

cr tries to redeem tha i fetp a a . 
Saorica can be a conaobeiDn - 
at least m cheoty. The nowbi 

cantrymlespna^tha^ 
rier of fed. and die ■ 

willkv n tAc to leap with 
ban m long aa theie’s a bad 
of redemptiva truth waionf 

on die other safe, a tcnac to 




product of a Cadiolic upbonging 



ve arrived * a reaokmtm. 

I dank ficnon reiniei ha- 
toty from hs confiisioos. It 

cam do to in die aonv ‘-** 
superficial way of filling »" 
blank spacev But it also can 

operate in a deeper way: peo- 

vidvy tb balance and rhydan 
we don’t eapenence m oia daiji lives, in 
So the novel which a w«hm hatoty » afa op^ 

cxasfa k - correcting, cleanng up a^ perhaps 

„„poroBtt of all, finding rhythms and symmetries that 

we amply don’t encotmterebewhet*. _ 

From a certam ranUff y^oe 

}ame Street: rnmnet and maArmaoa m Rat ner i Star,^ 

fixabaUm 'Em! Zone: Do you proceed mdkttirmthodieal 

SI att That ootian brrab doMm rato ea^ 

ly if you aoalyae it Amenr^ia a not 

ofoureitpcnence.£ndZo»wwasntaboutfeotb attIt^i a 

foirhf elusive novel It seems to me to be a^ exa^ 

places and eaneme states of mmd. more dw atiythmg 

ebc. Cettairdy dare a very fade about rock naa^ 

Gma /oaer 50frt. akhouA the hero b a muaciait T^ 

inroting dang about to pankular tomato 

b seems » b at a cnaatto betwe^^ 

cide. For me, to defines die period befwetm 19« and 
197^, say, and I thought it was best exemplto ai a 
rock-muBC star. Ramer't Star a not ab^ mathematics 
as such. Tve never atcemptrd to entok on a s)ater^- 
ic eapbratkai of American eaperience. I tab the akas 
aa they come. 
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This Federal Bank 
Wants to Help You! 

Call 1-800-242-4300 

Key Federal Savings Bank feels that every 
working person deserves to be considered 
for a credit card. Maybe you've had some past 
credit problems. . .bankruptcy. . . recently 
divorced ... or you just started working and 
have no credit history. 

We help you through our unique credit pro- 
ram called Secured Deposit Account — the 
rgest and oldest plan in the U.S.A. Here's 
how it works. . . 

You can apply for the Key Federal Secured 
Deposit VISA or MasterCard if you: 

• Earn at least $185 a week 

• Have no unpaid claims against you 

• Had no banlcruptcy in the last 2 years 

Decide how much credit you want ($500 to 
$5,000) when you complete your application 
and return it with a check ror that amount. 
The check will not be deposited until your 
application is approved. 

That's it! And there's even more happy news! 
Your Kev Federal VISA or MasterCard has 
NO ENTRY FEE, NO ANNUAL FEES, AND 
NO STATEMENT FEES! 



mi 

lari! 



procntac c 
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KEY FEDERAL SAVINGS BANK 
Havre de Grace, Maryland 



Oi Ae other hmd, xme tper^ie Ameri- 
ewt mAfies Aair j dram for wm. 

Cercamly there are themei that re- 
cur. Perhaps a »enae of lecrct patterns 
in our lirei. A *e«e of ambiguiiy. Cer- 
the violence of co n te r nporaty life 
a a mod£ I see coreempoeaiy violence 
as a kind of sardonic response to the 
(Kttmisc of consumer lulfUlment in 
Anwticn. Agpn we come back to these 
men in small rooms who can’t get out 
and who hare to urnmae their despeta- 
ticsi and thetr ionelincaa. who have to 
gne k a d esc aiy aod who often end up 
do^ das through violent means. I sec 

thk desperation againir the backdrop of 

bnghdy colored peoduca 

and consumer happiness and every 
e that American life makes day 
and minute by minute every- 
where vregix 

/a The Nonet,' which it prmeipafh tet 
as Crime, JOB fpB^afeae ■^^Awrri- 

rnmoe of miince. 

I do believe that Americans living 
abroad feel a self-consciousness chat 
they don't fed when they are at home. 
Th^ become students of themselves. 
They see themselves as the people 
around them sec them, as Ameriesns 
with a capnal A. Because being Ameri- 
can is a sensktre thing in so many pares 
of the world, the American tespraire to 
violence, to terror, in places like the 
Middle Ean and Greece k often a re- 
sponse tinged with mevnabibey, almost 
wiih apology. We're just watting feif k 
to happen to us. It becomes part of a 
sopfesfeared fbtm of humor that people 
eachangc aknost as a matter of course. 
The humor of pokocal dread. 

Humor pfsjr m anportimt rok ai jar 
fvr^Doymnekmfrmiti^ 
ihegrmnmtcfsoriteafjaarnibjett? 

I ckm't think the hianar is ime nded 
ID the fear. It's almost pan of 

it. We ourselves may almost instanta- 
neously use humor to offiet a patticulv 
moment of dneomfott or fear, but this 
reflex k so deeply woren inm the oci^ 
nal fear that they almost become the 
ome dang 

Year ^ mnd, 'Ameneano,' mm pJt- 
hthed when job anr dbem! thety-far, uAkh 
tr rmAer late. Did yom Amk 4 « * 

wmer befen 

Amenama took a long tkne to write 
because I had to keep iw e m yo ng it eo 
cam a livio^ wfech 1 was doing at that 
dme by wriotig feeelancc, mosdy adver- 
t ki n g m a te ria L It also took a tong nme 
twraag I didn’t bww whif I was damg. 
I was about two years into the novel 
when I rcaliaed I was a writer - not be- 
rmmm I (hougfe the novcl wtjuld eren be 
published but because sentence by seo- 
tencB and patagngjh by paagnjdi I was 
begmnmg to see that I had abilities I 
hadn't de mo n s trated n eaiker work. 

I dank 1 started work on End Zone 
just weeks after I fintshed Aomraia. 

n* long-drawn-out, lomewhat aanleas 



e of writing Amt 

, replaced by a qiack burst of 

careftiUy directed activity. I did End 
Zome in about one-fourth the time k had 
taken me to write Aorrifana. 

Marm finj u roth came *f " J"' 
WheutUAej become ngmproa far jam? 

I began to understand the force chat 
movies could have emociatially and ki- 
teilectualiy in what I consider the great 

era of the European films: Godard, Aih 

lonioni, Feffini, Beigmsn. And Ameri- 
can directors as well - Kubrick and 
Howard HavAs and others. 

What Ad yom find auptratiomal abomi 
AoieAtectan? 

Well, they seem co ftacture reality. 

They find mystety in cornmonplace mo- 
ments. They find humor in even the 
graveM poikiial acts. They seem to find 
an art and a seriousness whi^ I think 
wa» completely uneapected and which 
h#j fmrr been (he pro v ince of hetature 
slorac. So dial a popular an VOS »dden- 

iy aeen as a serious art. And dik was Bi- 



BoA The Namet' aaJ 'Raiaer^t Sum' 
me pretty exaemg lestt. Is Ae A(fiadty 4 
Ao* booh port 4 * commuimtnt joa 
ysmmedlodemmdfremreaderr? 

From ihk petspeenre I can sec that 
the reader hare to earn hk way 
no Ratmt^s Sm, but thk tvas not some- 
thk^ rd been trying to da It seems m 
nat daK RoMf't Sum k a book which k 
aliDoat all sttucture. The smicture of 
the book it the book. The diaractrrs 
are ineenaaaally flartrrwd and canoon- 
Qce. I was oyng oo build a norel which 
was t« aife afots mathemancs to sortie 
r«fwir but which kself would b ecom e a 
piece of matbematics. It would be a 
book whkh embocked panem aod order 
aod hanoafiK which k one of the 
banal goab of pure mathemacics. 

In The Nmmet, I spent a lot of time 
fcttdikig for (he land of itas-cut preci- 
sion I found in Greek bght and in the 
Greek Landscape. I wanted a prose 
%dbch wouki hare the darity and the ac- 
curacy which the natuial esivkonmeiK at 
is in that pan of the «mrld seems 
to inspire in our own senses. I mean, 
there were periods in Greece when I 
tasted mtA saw and heard with much 
more sharpness and darky than Fd crer 
done befiy e or since. And 1 wanted to 
discover a sentence, a way of writing 

setnenccs that would be the pcioe coun- 
terpan to that clarity - that sensuous 
clarity of the Aegean experience. 

Those were my conubous gDds in those 

two books. 

la The Nmna' aod tome 4 7"^ ^ 
booh, Umgaafe itteif seems to be one 4 
yam mbjects. That teif-nfereatial t/uabtf 
paraUtU u lot 4 Aeoretual mark betng 
done m phthtofAy ‘ htetarj rri/inna 
these d^. Do you read much among 4 
Antkmd? 

No, I don’t It k just my sciire that 
we lire in a kind of atcular or near-dr- 
cular system and that there are an in- 
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crewng number of nng> winch keep ^ 
teneccK^ at same pomt, whether you re 
usng a pbstic card m draw money out 
of your account at an automatic-cener 
machine or thmking about the move- 
ment of planetary bodies. I mean, these 

tynetm all seem ID nteract to me. But I 

view aO dua in the moat general tenna, 
and I have no idea what of soennf- 
ic saxiics are cakaig place. The secrets 
within systems, I suppose, are things 
that have informed my work. But 
they're almost secrets of oonadouanesa, 
or ways in svhich conaaousness is rept- 
caied VI the natural world. 

Thm Jm teern lo br * fiactMiem mA 

eupfxtmsm and f^rgom m yom booh; for 
r s^ i y lf . dr pauanem demd of pa 
tits on em nr on m tn t oi Jisostrr m 'WAur 
Near a repeamS^ rtfrmi to a th Vo- 



lt a a language that abnoat holds off 
evabty while at the tame ome oying to 
fit it ineo a fiaimai pattern. The aaerert- 
ing dang about jargon is that if it ln« 
lo^ enough, k »wp« being jargon and 
becomes part of natutal speech, and we 
all find ourselves using it. I think we 
nught sH be d ap o aed to use phases Idee 
flmr fnane, whadi, when it was first used 
dunt^ the Watergate aivcangaaon, had 
« abnost evd aua ID it 

I don’t dunk of langiagr in a theo- 
ntanJ way. I approach it at street level 
That is, I listen carefully to the way 
people spe^ And I find that the doscr 
s wrtter comes to portra^g actual 
speech, the more stvheed it seems on 
die page, so that the re^r may well 
conclude that this is a formal eapen- 
ment in dialogue instead of a simple 
mmscripoan, which k actuaBv’ is. When 
I sorted wriring PUm, my tdea was to 
GB the novel with the land ol mtimate, 
off-the-cuff speech between 
dose friends or husbands and wives. 
Tits ws d» whole pane of the book as 
hr as I was concetnetL But somehow t 
{■ sidetrackad almost immediattly and 
. v.md mvself describing a murder on 
the Aoor of the stock e t ch a n g e , and of 
course from that point the bt^ took a 
complet e ly ddfereoc dircctian. Never- 
theless, in PhwTt, I dank there is soil a 
sense of speech as k actually falls frtwn 
the of people. And 1 did that agam 
m biro. In daa case I wasn't translating 
spoken speech as much as the printed 

r ch of people who testified before 
Warren Commission. Marguerite 
Oswald haa an extremely unique ul 
■pKokmg, and I didn't have m mwnt dua 
SC all I sanply had to read a and then 
rtmake k. rehear it fr»r the puiposes of 
the particular passage 1 wm wtimig. 

Often jaor eharacten ore aiticizeti for 
bring tmtraSsae — cbiiAm who tpeak bh 
adaZo or, a m 'Ratner’t Stor,' ebanutm 
ahotr consdonneues teem a potnfi to 
■hr one mtoAe other. How do you ytew 
xareharaltn? 

Probably, LArn is the exception to 
my work in that I tried a link harder ID 



i widi action. This is 

there is an official record of — if 
not mo d vBO on. at least of action on the 
pan of BO maiy of the characters in the 
^ok. So it had to make a certain 
amount of sense, and what sense was 
msaaig I tried to supply. For example, 
ivhy (U (>waU shoot Presitkm Kenne- 
dy? I don’t dank amcne knows, but in 
the book Tve attempted to fill m that 

gi^ aldwi^b not B 

There's no short a n sw er to the que»* 
tion. You either find yourself entering a 
character’s iifr and consciousnest or 
you don't, and in much modem fictxn I 
don’t think ytai ate required to, either as 
a writer or a reader. Many modern 
characters have a flattened exiscencc — 
putpoady — and many modem charac- 
KTs exiat prectaely nowhere. There kn’i 
a strong sense of place in much modem 
writing Again, this ia vdiere I dififrr 
from what we could call the main- 
stream. I do fed a need and a drive to 
painc a kind of thick surfocB around my 
dmeters. I dank al my novels hme a 
strong sense of place. 

Bui in amt enyoc a ry wriong in par- 
eral, there’s a strong sense that the 
world of Beckett and Kafka haa tede- 
•cended on co re empoeaty America, be- 
cause chancten seem to live in a thco- 
retied environment radier than in a real 
one. I iMvcn’t fiek dire Pm pan of that 
Pvc always had a gro u nding in the red 
world, vdwevcr esoteric fli^ I might 
indulge in from ome so dme. 

T%ere terms to be a fondwett in yem 
wnosig. portkuUrfy m 'Whue Noise’ fh 
wtal mi^ be descried a the tnsppmgs of 
tubmb m nuddle-ebm exnSmnr. to ie pda 
nhere one chaaeter m tha book describes 

dx tupermaket a a mred phee. 

I wDuld caO k a sense of the impor- 
tance of daily lifr and of ordinary mo* 
mcno. In White Ndir in particular. I 
med to find a kind of radiance in daib- 
nesi. Suiu e omea this radonce can be al- 
moat fnghcerang. Other timea k can be 
afanon holy or sacred. U k really there? 
WeO, yes. You knov^ 1 don’t bebewe as 
Murray jay Siskind docs in White None 
dot the supemuoket is a frmn of Tibet- 
an lamasery. But tbere is something 
there that we tend to miss. 

Imagine someone from the third 
world who has never ace foot in a 
place like that suddenly tran^mned to 
an A&P in Chagrin Falls. Ohio. 
Wouldn’t he be dated or frightened? 
Wouldn’t he sense that something 
rranacending is about to happen to 
him in the nudsc of all this brightness? 
So I think rhat'a something that has 
been n the background of my wotk: a 
seme of something extraonfinary hover- 
ing just bey^ our touch and just be- 
yo^ our visian. 

Hider aei the Holocaat hat i rpe a tndy 
been akbetsed bi yoa booh. In ’Rarming 
Dog.’ o ponwgrophu mow jMeged^ 
in Hitia’t b mhr J etn mm e t o good deJ of 
dx mneTs pioC In ’Whde[Cont. on 164 ] 
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rOiat fore I21 1 Nora: pafn- 

safJt Glabxyf^^^ ^ ^ 

traf^ofdeahlhrvugblnswakmthe 

DepawteaofHidtrSinSa 

Inbscaae, Gladney finds a peri^ 
fomiofprotectKauThed-n^t^ 

by Ffckr was to enoemoua chtt tjtad- 

i*y fr*k be aw diiappe* »d 

that bit own puny dread will be over- 

by the vam» 

av of Hkkt hkmelf HefeekthaiHK- 
Sisiwtonlybqsfdianlifcsswe^ssy 
of many fiwwus 

death. 0« sow ‘Jf 7 ^ “ 
beoBfle we feel k so deeply * 

„ intense conflict at^ 

ddt conflict » the turfece w die ih^ 

*^^T*i^kk^»omethiiig wnnXiM, 

somedkng 

mAnr% that is Jmest there. I med » 
relate it in White Noia to this oc^ 

«« of tranacendenc. chat lies ji* be- 
yond our touch. This extraordm^ 

the extraordmary dread, w the d^ 
fear we try CD k«q> benesah the matace 
ofoapefceptkwfc , I 

Thea't someidt of m opoedyp^ fal 
ahont yoa booh, at ^mthm tha am 
•orA/ if Mimng tawad peaer rmdarmen 
^ Sssohikm, qr mayb e eren cota tyvm. 

DoyontadapraetssaiinmMe? 

It could chan« tomorrow. Thb ia 

thcahapemyborfccakebe^diiii, 

d* trelky I » Tbit tealay has beoxne 

(*T of aD our !iv» oa« the past twenty. 

five ym. I don’t know how we can 

‘^don’i dwdt Lihm m a paonod book 
at dl 1 chink it’s a deaisighc*d, reason- 

the enortnoui panooaa wtacli haa 

from the aasaaainaikw. I c»^ 

the lanw thing aixxa some of my other 
books. Tlwy’rt Aoa mtwemem or fcd- 

m ■ the air snd in the cukure ai^ 
widw* necessanly being pan rf die 

oacticular movement. 1 mean, what I 
I J^iTbroipicioo and cfacuat^feit. 

and ao^ of oDsaae, these thwp etei mf 
books. IA my afca of mjwdf as s wii» - 

- perhaps inistaken- that I enm these 

worlds as a comfdetely ratkwal pet** 

. whokkmpfeadtwgwhathej^sl 

^ aroaidh«ianduBqg«asoreciaL ^ 

Yana spoken of the mien^ 
mohnada a the dak tetSxy yon deters^ 

Wefl, sttiedy in theory, art ■ one 

the consolation prires we receivt tor 

Iw^uig Bved m a difficuk and irmrtxnea 

^ chaoSc world. We seek partem mart 

i , that eludes us in natural exp^»«- 
Thtt isn’t to say that art 
• firttig; obvioiB^ k can 

Qjrbm& But nothing ki Lhn * oe^ 

^romrh the level cff dbquimjJ 

d dn3^ charecteriaed by the as«««J 
tkwkself. ■ 
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